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Exploring the Way of Nature Through the Concept of "I'Ecart"
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| Abstract |

Contemporary sculptures created by Cynthia Sah (1952-) are eulogized by the local and
foreign critics for the profound “orientality” contained within. In Taiwan, such thought
also constitutes a crucial subject regarding contemporary sculpture theories. Although
Sah is of Chinese origin and has accumulated substantial practices of creating artworks
in Taiwan, then she developed her sculpting skills in the United States and Europe in
the 1970s. Since 1979, she has permanently resided in Italy. On this account, her works
should not be interpreted solely based on the discourse of orientalitycomposed by the

nationalism and the nativism rendered in Taiwanese art history.

This essay examines Sah’s works created after the 1990s with a focus on the orientality
comprised in her artistic creations. By drawing on the concept of I écart coined by
Francois Jullien, I aim to analyze the difference between the orientality presented in
Sah’s works, and the orientality that stresses on the complex of national/self-identity,
which also has been principally deployed in Taiwanese art discourses of abstract
sculpture. On the basis, I furthermore explore the the undertone of the orientallity in
Sah’s works.

In this regard, my study finds that the orientality conveyed in her work is associated
with her life experience; moreover, the concept of I'écart is manifested in her creations.
With the concept of nature as her grand theme, Sah has created her own series of
works. The resultant abstract sculptures are similar in appearance but exhibit unique
forms. They depict natural objects but not simply through imitation of shapes or
reproduction of symbols. Instead, they demonstrate the relationship between nature
and the self by evincing the concept of the void in an attempt to attain a balance
between mundaneness and aesthetic grandeur. In sum, the aspect of orientality in her
works is illustrated by the artist and her view of nature. Intriguingly, Sah’s sculptures
express the artist’s yearning and understanding of nature by the uses of abstraction.

Keywords | Cynthia SAH, écart, Oriental thoughts, view of nature
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2018, 70.5x19x28cm

5(4)

IR 111 Wave I1I

Jit i L B AR SRR/ Marmo Cipollino
2018, 124x31x38cm



102

Kess [e1oUar) wEEE |

1991 [y fiEiE)> - A2 LUR ARG MEIE B 2AE R /F o Bl B
AANEIE AT B ILAREL S g RS - 3 DIZ M RTRE 281 o IR
AT 1995 & TMEEKFR O EaL T B8R REERED (B 6) >
DU 7 2 PR T L B AR > 25 B DAY 9 2 — (B 2 S SR E A

#IHE 1993 L 0 TEERAIAYAIVE I — 250 = ATEHGIRIES - St/ %
BRI ARINE - B EER IR0 246 BiEsEE <>  (1993) -
HERBEAH EBD (1994) ~ <EEHE> (1994) ~ (—HRH> (1994) -
1EET FEER Mg 2EHRE CREREE> (1994) HIZ (A G2
HEHTELRIRFREEA © 1995 4ERY <BL> ([ 7) 7RI =FA T 2 5L k4
H o WAEREHELLGEA A RRIA B = ATEAGRIIEITE » BT
BB R EHRAENER M BRI GEESR A FRICE
WH—AgtaAE (Gl EEBD ) o m B BIA—M A3 - #iblE
JFE 2 I o BB B EER AN 1993 55 — R R4 A SL B Al fE 2 AR 1L
W B DL— R s = A A T EEAR o

6 (/%)

1878 K[ Relation

Fhih KA White Marble (Carrara)
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Barbara Hepworth, “Approach to Sculpture” R
The Studio, London, 132:643, 1946. Retrieved
from http://barbarahepworth.org.uk/texts/
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Barbara Hepworth, “Constructive forms

and poetic structure, 1934-1939” in Barbara
Hepworth: Carvings and Drawings, 1.ondon,
1952. Rettieved from http://barbarahepworth.
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